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THE MEANING OF PAKAOHOREGEMA 

By Kelley Rees 

Despite the common assumption that dramatic poets at Athens 
were limited uniformly to three actors for the production of plays, 
it has been frequently observed that many of the extant dramas 
require a fourth. The Choephori demands an extra actor for the 
part of Py lades,' the Rhesus for Paris. "Extra" actors are also 
necessary for the rSles of Molossus in the Andromache and 
Eumelus in the Alcestis. In the plays of Aristophanes extra 
performers are required for Pseudartabas, Herald, and Nicarchus 
in the Acharnians, Triballus in the Birds, Lampito in the Lysi- 
strata, the two daughters of Trygaeus in the Peace, Prytanis and 
Heraldess in the Thesmophoriazusae, and for Pluto and Plathane 
in the Frogs. In addition to these, many other characters are 
found in the plays which are not specifically provided for either 
by the choregus or by the state, if we assume that the former 
furnished only the regular chorus and the latter only three actors : 
for example, the companions of Hippolytus {Hipp. 61-120), the 
chorus of boys in the Wasps (248-316), the Propompi in the 
Eumenides (1010-47), the chorus of shepherds in the Alex- 
ander of Euripides (cf. schol. Eur. Hipp. 58), and mute char- 
acters.^ All these and other^ characters of a similar nature 

' The scholiast ad vs. 889 avoids the difficulty by assuming that the same actor 
played the part both of the evangelus and of Pylades : ^creo-iceiJairTot o i(iiyye\os eit 
IlvXdSrjv Xva iJ.ii 5' Xiywai. So Miiller Eumenides, p. 130, and Tucker Choephori, p. 5. 
But five verses (886-91) would not allow the necessary time for exit and change of 
dress. This is the prevailing view, I think, and is supported by MuUer BUhnenalt., 
p. 175; Richter Vertheil. d. Boll., pp. 39 ff. ; Lachmann De mensura, pp. 21 ff. ; and 
by Schneider Att. Theaterw., p. 137. 0. F. Hermann De distrib., adn. 48, holds that 
such a lightning change would not be impossible, but thinks that the employment of 
an "extra" would be the easier and more natural plan. 

2(1) Those who appear as body-guards or attendants, Jopi/0op^(uaTo ; (2) "mutes" 
like Hermes in the Eumenides, Bia in the Prometheus, and Pylades in several 
plays, cf. Hermann De distrib., p. 24; (3) persons that took the place, as is generally 
supposed, of regular characters when the actors of such characters were temporarily 
required for other speaking parts, e. g. Ismene in Oed. Col. 1096-1555 ; (4) and finally, 
crowds of people such as the suppliants in Oedipus Rex or the Areopagites in the 
Eumenides. 

3 Of. MttUer BUhnenalt., pp. 175-80, and Haigh Attie Theatre^, pp. 264-68. 
[Classical Philology II, October, 1907] 387 
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overstep the three-actor limit. A discrepancy, therefore, exists 
between the actual demands of the plays and the assumed limita- 
tion of actors. How is the conflict to be explained? 

When confronted by such a dilemma students of the drama 
usually take refuge in the convenient term " parachoregema," 
which is defined by Haigh, for example, as including "all extra 
performers as distinct from actors and chorus. This word obvi- 
ously means something which is supplied by the choregus in addi- 
tion to his ordinary expenditure."' The fact that a Greek name 
can be applied to the phenomenon has here, as in so many other 
cases, served to shield the explanation from the close scrutiny to 
which it should have been subjected ; for the word ■jrapaxoprjyrifia 
is a late and rare term, the sphere of its application is uncertain, 
and there is no a priori reason why we should suppose, if its 
meaning were perfectly clear, that it is correctly applied to the 
provision made in the fifth century b. c. for actors beyond three, 
or for such secondary choruses or supernumeraries as the poet 
might, in writing his play, find it convenient to employ. This 
word occurs but five times: in the scholia ad Prom. 12, Eum. 573, 
Pax 114, Ran. 205, and in Pollux iv. 109; while the verb irapa- 
'Xppri'yelv occurs but once, in Athenaeus iv. 140 e. Let us first 
examine these passages. 

1. Pol. iv. 109: oTTort iJ.r]v avrl rerdpTov virOKpiTov Scot tlvo. tu>v xopevrZv 
eiTreiv iv <^8g, TrapacrKt^viov KaXeiTat to Trpay/M., d)s Iv AyafJii/xvovi Al(r)(ykov el 
Se rerapTos vTroKpLTrj's Ti Trapa<j>$iyiaiTO, tovto 7rapa)(oprjyr]iJja ovofta^erai, koI 
TreTTpaxdai (JMcriv avTo iv We/xvovi A'urxvXov." 

2. Schol. P»'0»l. 12: iv 7rapa)(op7]y^iJMTi airiS ei8m\cnroir)$d(Ta ^m. 

3. Schol. Eum. 573: Iv Ttapay^opiqyripjaTi avTtS elcnv ol ' ApeoTraytrai ixrjSa- 
fwv SuxXe-yoftevoi. 

4. Schol. Pax 114: to. rouiVTa Trapa-j^oprypiptiTa KaXowiv, oia vvv to, 
TratSia Troiei KoXovvTa Tov iraTcpa* eira Trpos ovhiv in tovtok ■)(pri(TeTai. 

5. Schol. Ran. 209: ravra KoXartu Trapa-^oprjyrnjuxTa (Dind., TrapayopTj- 
fxara MSS), iTTuSr) ov)^ 6pu>VTai iv T<S Oearpm oi j8aTpa;(0i, ovSk 6 X'>P°'^' aXX' 

i Attic Theatre", p. 265. 

2 So the best MSS ; other MSS omit after -irpay/ia the phrase ois iv 'A70. AI<t. and 
read 'Ayaixif^vovi for MeV"""" ^t the end. The reading of the inferior MSS was 
accepted by Lachmann De mensura, p. 3, who was first to recognize dittography In 
the best codices. Cf . Hermann Opusc. VII, p. 346, and Fritzsche Thesmophor., p. 251. 
Schultze De chori Oraecorum. tragici habitu exUrno, p. 24, retains the reading of the 
best MSS. See Mtiller BUhnenalt., p. 175, n. 1, for further discussion of the passage. 
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iumdev lUfiovvrax tov9 j3aTpd)(ovi- o Sk aXr]6S)s )(opoi Ik tZv evcre^iov v€KpS>v 

(Twi<TTr)K(.V. 

The first passage may be simplified to a certain extent if we 
eliminate from the discussion the references to the Agamemnon 
or Memnon of Aeschylus. The Agamemnon presents no situa- 
tion where irapaaKriviov as here described might be used. As to 
the lost Memnon, we are quite ignorant of the situation referred to. 
If, however, we accept Lachmann's reading and omit «? ev 'Aya- 
(le'iJivovi, substituting 'Aya/iefivovi for Mefivovi, we must (with C. F. 
Hermann') understand under the title Agamemnon the whole 
triology and find in the passage a reference to the situation in 
Choeph. 889, where a fourth person is actually required for the 
part of Pylades. This is a plausible conjecture, but if we adhere 
strictly to the MSS it must be affirmed that neither the Agamem- 
non nor the Memnon seems to illustrate to us the use of irapaaK-q- 
viov or Trapaxopriyrj/j^a as defined in the passage.^ We are thus 
justified in disregarding the references to these plays. The rest 
of the passage yields an intelligible meaning, To begin with the 
last clause, "if a fourth actor should speak anything (rt) in sup- 
plement ["Trapd), this was called "parachoregema," i. e., a fourth 
speaking" actor was designated by the word parachoregema. The 
distinction drawn by Pollux between "parascenion" and "para- 
choregema" causes some difficulty. "Whenever," he adds, "it 
was necessary for a chorus performer instead of a fourth actor to 
speak in lyric, this was called 'parascenion,' 'Nebenscene.'" 
Obviously such a case could happen only in the situation where 

1 De distrib., p. 39 ; cf . Schneider Att. TheaUrw., p. 136 : " d. i. in den Ohoephoren, 
da im Agamemnon nichts dergleichen gefunden wird, und der Name Agamemnon 
bisweilen fur die ganze Tetralogie gebraucht worden ist." Haigh, p. 264, n. 2, holds 
that "the reference cannot be to the speech of Pylades in the Choephori because the 
Choephori could not be called the Agamemnon." 

2 Verrall Class. Rev. IV (1890), pp. 3 ff ., has evolved an ingenious theory. On the 
strength of the Pollux passage he has added to the cast of characters in the Agamem- 
non two new rOles, the Conspirator and Soldier. To the Conspirator are assigned 
vss. 1522, 1523 ; to the Soldier 1650-53. These lines were originally in the text, but 
were thrown out on the ground that they made no sense in the mouths of those char- 
acters to whom they were assigned. The verses are in codex Florentinus. The part 
of the Conspirator fits Pollux' definition of "parascenion." Verrall thus brings the 
Agamemnon into accord with the statement of Pollux. 

^ I. e., in dialogue, as contrasted with eiretv iv <fS^. 



390 Kellby Rees 

three speaking actors are present on the scene at once and some- 
thing is to be sung behind the scene. The extant dramas offer 
no such case so far as is discoverable now, and if there really were 
such situations, a fourth performer would be necessary, so that 
parascenion would be a special name for a parachoregema under a 
special condition. Both terms have the common characteristic of 
being used of a fourth actor; irapavKriviov, a chorus member as a 
fourth actor sings; TTapaxoprjyrjfia, a fourth actor speaks. Every 
fourth performer, whether employed for lyrical parts or otherwise, 
is a parachoregema, but is a parascenion only in the one case when 
the fourth person has to sing from the back-scene.' 

Pollux thus defines in terms reasonably clear the application 
of parachoregema, restricting it to a fourth actor. Schol. Pax 
(4 above) also employs the term to designate supernumerary 
actors. But the word is given a wider application and is used 
with reference to mute characters in schol. Prom. 12 and in schol. 
Eum. 573,^ and to a supplementary chorus in schol. Ban. 209' 
(2, 8, and 5 above). 

We thus learn from Pollux and the scholiasts certain applica- 
tions of the term. The actual meaning of the word they do not 
define, nor do they state or imply that the choregus had anything 

1 Jebb Oed. Col., p. 8, n. 1, holds that there is no good reason or authority for 
rapaffK'^vioy being used of a supernumerary actor; for according to the passage under 
discussion the term was used when a chorus member took the place of a fourth actor. 
However, if irapaxop-lryqiM includes all extras (whether provided by the choregus or 
otherwise) the extra chorus member used for actor's parts would certainly be compre- 
hended by the term, though the latter had a more specific name in parascenion. The 
explanation offered by me is essentially the same as that proposed by Richter Verteil. 
d. Rollen, pp. 20 if., and by Beer Zahl d. Schausp., pp. 12 if. Miiller BUhnenalt., p. 179, 
finds the peculiarity of parascenion to be in this, that the term includes everything 
that takes place "in den Seitenflflgeln " as distinguished from what goes on in the 
orchestra or "on the stage." For instance, the chorus of frogs would be a parascenion, 
in that they are not visible to the spectator. 

2 The scholiast seems to lay special emphasis on the ii.-rjSaiJ.ov Sia\ey6iJi€vot, "since 
they do not speak," they (.'ApeoTrayLTai) are ^i^ irapaxoptTy^^aTL. Apparently he has 
in mind a period when all mutes were regarded as parachoregemata. 

3 It seems unnecessary to assume that this chorus involved an extra expense to the 
choregus, since it is extremely probable that the same persons who appeared later as 
the chorus of Mystae here sang the frog chorus. Schneider, p. 137, prefers to retain 
the MS Tapayop-^iMTa and translates, "Nebenrufe," " unsichbare Stimmen." Din- 
dorf's emendation is now generally accepted. Assuming it to be correct, the conclu- 
sion, I think, is obvious that the scholiast regarded the frog chorus as constituting a; 
supplementary chorus. 
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to do with the matter. The current definition of the word is 
really an interpretation of modern scholars, designed to explain 
and justify a preconceived notion that the poet could employ only 
three actors regularly. In the passages quoted there is no hint, 
except it be in the composition of the word itself, that the ancients 
looked upon the parachoregema as an extra duty which devolved 
upon the choregus. Pollux, who seems to have derived most of 
his information on scenic matters from Juba,' is often a very 
unsafe guide for the student of the classical drama. His state- 
ments about matters theatrical are often applicable only to the 
post-classical period. So too with the scholiasts to the dramatic 
poets. Often uninformed as to the conditions of the fifth-century 
theater, they naturally are prone to interpret the classical dramas 
in terms strictly applicable only to their own day. We must, 
therefore, be on our guard against applying to the classical drama 
at Athens a late term used first and only by the scholiasts and by 
Pollux. 

To summarize the preceding discussion: According to the 
definition of Pollux and schol. Pax 114 "parachoregema" means 
a fourth actor; according to schoU. Prom. 12 and Eum. 573, 
mute characters may be designated by the same term, and by a 
further extension (schol. Ran. 209) supplementary choruses are 
included. The meaning of the word is nowhere defined; only its 
application is known. The word itself seems to be of late origin 
and may have been used with reference to stage conditions in the 
post-classical period. 

What then is the meaning of Trapaxoprj^yrjiia ? A correct inter- 
pretation of the simple word x^PVyVH'"' will enable us to give a 
plausible answer to this question. It should first be observed 
that x^PVyVH-^ 'was never used in classical Greek nor is it ever 
found as a synonym of xopV'Y^"' in its technical sense of "oflBce of 
choregus," though etymologically it might have been so used. 
Xop^yrj/ia is a word of late development indicating the concrete 
thing resulting from the action of x°PVl^^^ ^" Us derived meaning. 
Let us then trace briefly the development in meaning of x'^PVl^'^v 
(j^opj;7ta), starting with the classical period. 

•Bohde De PoUucis fontibus, pp. 36 ff. 
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In the classical period %o/)??7wi meant "the office of the chore- 
gus," "the expense of the office;" x^PVy^^^, "to be leader of the 
chorus," "to defray the expense of the chorus." In the Orators 
there is a tendency to employ the words in a metaphorical sense 
as early as Antiphon.' In two passages in Demosthenes the 
original force of the words is no longer felt: xi. 6 (in Epist. 
Phil. ) : ^acrikea t&v Ylepawv xpvf^ciTa %o/3j;7etj' vfiiv irpoTpe-^ovrai, 
and in a law quoted xviii. 106: airo eiKoai Kal irevre ir&v eh 
rerrapaKovTa, eir' 'iaov rrj 'x^oprjyia j^^<B/u.eVov9. In Aristotle X°PV- 
yelv means "to furnish" or "to supply" in several passages: 
Eth. Nic. 1101a 15 (i. 10. 15): koX tow eKriK ayadol'; Uavm 
KexopTjyrjfievov; ibid., 1179 a 11 (x. 8. 11), and 1099a 34 
(i. 9. 15). %o/3j;7i'a = "that which is provided," "means," 
"resources;" in a wider sense "anything which the state requires 
to be furnished:"' Pol. 1332a 1 (iv [vii]. 13. 2): Belrai yap kuI 
Xopriyia'i Tivo'i to ^tjv «aXft)9; see also Pol. 1325 b 37 (iv [vii]. 4. 
4. 1) and Eth. Nic. 1178 a 2 (x. 8. 4). In Pol. 1326 a 6" the 
population is regarded as an important part of the state's assets 
["jroXiTiKT)^ Xopriyia^). In late Greek these words mean regularly 
"to furnish" and "that which is furnished or supplied." Since 
the fact is familiar to all, a few examples will suffice : Plut. Moral. 
956 d; ■^ airo tov tthjOo? [w^eXeta] ^(pprjyia^ Belrai Kal vXri<; ; Polyb. 
iii. 68. 8: to t&v KeXTwi' ttX-^^o? .... Ba-^jriKm jxev ixop'^yei to 
(TTparoireiov TOi? iinrrjBioi'; ; Diod. xx. 37. 2: 'x^opVYW^'''' <^^tov kuI 
XP'rjtidTa ; schol. Nub. 807 : avrl rov eroi/io'; iari fiurdov'; croi, xopvjelv 
0V9 av deXrfi; schol. Ach. 348: opo'i xopv'y'^"'^ ^X°^ ttoXXwi/ ^vXwv; 
Dittenberger SyV, 552. 72^ (latter half of the second century, 
B. C.) : %o/3??7'^o-a(. to yivofievov hairdvrjfia. 

From these examples it becomes clear that xopvi^^^ meant in 
late writers, when the choregic system no longer existed, regularly 
"to supply or furnish;" that the derived meaning, though common 
enough in the fourth century, probably then was felt to be a figura- 
tive use of the word. x^PVyv)^"- came in when the figurative mean- 
ing was practically the only one, except in antiquarian references to 

1 Antiphon Chor. 13; Aeschines Ctesiph. 240: xa! rats ijdovaU <reavToS xopijveis. 

2 See note in Susemehl-Hicks Politics, 1225 a 14, and 1331 b 41. 
^See also Syl. 418. 77, where the word has the same meaning.' 
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the ancient custom. This is confirmed by the fact noted above that 
Xop'^yniJ.a does not occur in Greek literature in the technical sense 
of "choregia." The first and only appearance of the simple uncom- 
pounded form of the word, so far as I have been able to discover, 
is in Plut. Otho 9/ Here x°P'lJVf^C'f "the thing provided," be- 
comes "the means for providing something." eTnxopvJVI^"'^ occurs 
but once, in Athenaeus iv. 140c; aXX' eirdlKka fiev Xeyerai ravra, 
ovra olov e7rt%o/3);77;/LiaTa rot) rerayfievov rot? (fuBirai^ aikXov, i. e., that 
is called iir-aiicXov which is, as it were, "an additional supply" (cf. 
Liddell and Scott). Thus x'^PVllI^^ in the form eTrixop^yrjiMa 
and the simple word in Plutarch means merely "the thing fur- 
nished or supplied."^ Formed from ^o/ajj^etz/ at a late period, it 
could not have had any other meaning. x'^PW^"' had already been 
instituted for the technical sense and continued to be so used 
wherever the ancient custom was referred to, and was never con- 
fused even in antiquarian notices with x°PV'yVP''^j which was always 
restricted to a non-technical sense. Even assuming that x'^PVyVP'"- 
came in earlier than our evidence would indicate, it is highly 
improbable that the two words were ever used currently side by 
side to designate the choregic system, since the distinction was 
felt so strongly at a late period, irapaxopijyrjij.a would signify 
accordingly "that which is furnished in supplement," an extra or 
additional furnishing." 

The verb Trapaxoprjyeiv* bears out the correctness of this inter- 
pretation. Trapd signifying "additional" or "extra" is not uncom- 

'^ 0^iXM%) Xaifxapytas xal olpoipXvyias 'f)Tpv<pijs Kai ci,Ko\a<Tlas"06iavi Ti)v ^eixovlav 
Xopi)77j(iia vopffepJmvs. 

2 Other compound forms do not occur, excepting those cases with irapa- already 
mentioned. 

3 According to Stratton University of Chicago Studies, II, pp. 115-243, nouns ending 
in -fjM or -afia derived from verbs commonly denote the result of the action of those 
verbs. Thus xopvy^^" "to furnish," xopi}77)/na, the concrete result, "the thing furnished." 

*Athen. iv. 140 e; fiv eh rb, t&v dySpwv tpMria Kop.liov<n, ffKevoiroietrai Ik tivwv |((Jwi' 
wpnTfiivojv, TrapaxoptjyovvTos airb Toh ipiSiTats ivds twv einropodvrtav^ i(T6' Sre S^ Kal wXeiSptov. 
According to Sophocles' Lexicon vapaxopvyeiv meane in this passage, "to furnish over 
and above," "to furnish in addition." Such must be the sense of wapd here, though 
the whole word in the sense of irapixet-' would give an Intelligible meaning. The pas- 
sage would mean then: "the men had flesh of certain animals m addition to a fare 
such as was given to the boys at the Phiditia." Jebb Oed. Col., p. 8, n. 1 says : "irapa- 
Xop-ltyfiiM (from the verb vapaxopriyeiv) meant simply something furnished in supple- 
ment to the ordinary duties of the choragus," correctly interpreting the force of the 
preposition at least. 
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mon, as the following examples will show: Aristoph. Eccles. 226, 
Trapoyjrwvovv, "to buy a dainty in addition to a regular fare" (Aesch. 
Aga. 1447, TrapoyjrdivrjiJLa, "a dainty"); Vesp. 1228; TrapairoXei 
^oa>fjL€vo<i, "you will perish incidentally, etc;" also 481 Tra/se/x- 
0aXelv "to throw in, slip in parenthetically;"' Aristotle De part, 
anim. 662 a 9 (3. 1. 7); avay/calov irapeia-BexecrOai to vypbv afia 
T7j Tpo(j>y; Lucian De hist. scr. 9: ^ laropia, el jjiev aXXw? to repirvbv 
TTupeiJ.'jropevaai.To, i. e., "if history should give delight besides 
instruction" (%/)/;<rt/ioi') ; Uty. Mag. 172. 3 ■irapd'xyiia "an addi- 
tional pouring in;" Bekker's Anecdota 59. 31, Trapaa-ocjiia-fia "an 
additional invention;" Hesychius s. etXtov, irapax^pva "that which a 
bride brings over and above her contracted dowry." Trdpepyov, 
•7rapevdi]KT], and irapeinropevp.a (quoted by C. F. Hermann De 
distrib., adn. 52 after Wyttenbach ad Plut. Moral. 151 e) reveal 
the same force of the preposition.^ 

The usual interpretation is untenable because certain functions 
are involved which either do not belong to the choregus, or which 
constitute a regular part of the "choregia." But first let us state 
briefly the current theory. Assuming that %o/37/'yia includes the 
ordinary and legal duties of the choregus, such as providing the 
chorus, mutes,' victims for sacrifice,* Trapaxop-qyrma "that which 
is furnished in supplement by the choregus" would embrace all 
those provisions made by the choregus over and above his pre- 
scribed duties, "alles was Tiber die gewohnliche gesetzliche Leist- 
ungen des Choregen hinausgeht, also jede aussergewohnliche 
Leistung des Choregen."* Thus a fourth actor would be a "para- 

1 So Theophrastus Char, vii (of the loquacious man) koI kotA tSiv TrKi^edv ye &iia 
Siriyoi/ievos KaTifyoplav Trapeixpa\eTt> "throw in some abuse of the masses too in the course 
of his narrative" (Jebb). irapefj.^oS'fi was a " parenthesis" (Walz Rhet. viii. 483, 576). 
See Starkie's Wasps ad vs. 481. 

2 Other examples of this use of irapd are found in Soph. Track. 537, Aristoph. Ban. 
1116; Poll. iv. 109 irapatpBiy^aiTo "to speak in supplement;" Plut. Agis 16; Collitz 
Sammlung d. griech. Dialect. Inschr. 4254 ; Br^al Aegypt. Urkunden aus den KOnig. 
Mus. zu Berlin 246. 10 and 340. 24. 

3 Plut. Phoc. 19: 6 /x^v rpaycfdits eUrUvcu /tAXwi' ^affiKidos irp6<r(ijTrov, ^rei xal K€K0ffp.7j~ 
liivai TToXXis ttoXutcXus InraSoiis rbv xop'tJ^''^ "■ t. X. But see below, p. 395. 

* Aristoph. Pax 140 : xoCtw rb irpb^arov rip x^P'^V o'^p^erai. For a detailed discus- 
sion of the duties of the choregus see Muller, pp. 177, 330-34, and Haigh, pp. 86, 87. 

^Beer Zahl d. Schausp., p. 12. The same interpretation is offered by Sommerbrodt 
Scaenica, p. 172; O. Muller Rhein. Mm. V (1837), p. 342; C. P. Hermann De distrib., 
p. 39; Eichter Vertheil. d. Rollen, p. 18; Schneider Att. Theaterw., p. 136; Mtiller 
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choregema," an extra provision of the choregiis. Mutes also, 
according to the application of the term scholl. Prom. 12 and Eum. 
573, and side-choruses schol. Ran. 209, would be "parachorege- 
mata" in that they overstep the ordinary and legal duty of the 
choregus. Are these applications of the word consistent with our 
knowledge, drawn from other sources, of what constitutes the legal 
and regular duty of the choregus? 

Unfortunately our evidence on the responsibility of the chore- 
gus in matters of detail is fragmentary and not absolutely con- 
clusive. It is certain, however, that the choregus had to provide 
and maintain the chorus at his own expense. It is but reasonable 
to suppose that he was also legally bound to provide everything 
in the nature of a chorus or side-chorus.' No extra duty of the 
choregus prescribed by law could be properly called a parachore- 
gema which, assuming it existed in the classical period, could 
have been applied only to a voluntary duty, since "choregia" 
included all of his legal duties. It seems to me improbable that 
the provision of any extra necessary for the presentation of a play 
should have been left to the will or generosity of a choregus.^ 

It is implied in the passage of Plutarch quoted^ above that the 
choregus was responsible for the provision of mutes. How far we 
are justified in accepting his anecdote as evidence for the Athenian 
practice of the fourth century it is difficult to say, for Plutarch 
cares little for historical accuracy in matters of antiquity when 
telling a story.* However, if the choregus did furnish the mutes, 

Bilhnenalt., p. 179. Weisinann Scenische Anweisungen (Prog. Bamberg, 1895), p. 32, 
has a different explanation of " parachoregema " which is substantially as follows: 
When the poet presented his play to the archon he had to specify what extra services 
of the choregus the play requirpd, if the usual three actors were insufficient. The spe- 
cification of such a demand would naturally be indicated best in the text at the point 
where the extra person was needed. The later grammarians were the first to designate 
these notices previously placed on the margin of the text by earlier grammarians as 
" parachoregemata," thinking more of the position where they found the notices (wapd 
" on the side " ) than with any intention of Implying that they were extras furnished by 
the choregus. Weismann's theory is not received favorably by Holzinger, Bursian's 
Jahresb. CXVI (1903), pp. 276, 277. 

1 So Bockh Staatshaushalt V, pp. 601 ff. 

2Cf. Miiller Buhnenalt., p. 177: "So waren diese fflr derartige ausserordentliche 
Erfordnisse lediglich auf die Gate der Choregen angewiesen." 

sphoc. 19, quoted p. 394, n. 3. 

* Flickinger Plutarch as a Source of Information on the Greek Theater, Chicago, 
1904. 
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I cannot but think that he was compelled to do so by the archon. 
In no sense of the word can they be said to constitute an irregular, 
occasional duty ( " aussergewohnliche Leistung " ) . They are essen- 
tial to a full and complete production of almost every extant fragedy 
or comedy,' and this very fact would remove them from the cate- 
gory of "extras." Is it reasonable to suppose, considering the 
important rOle that mutes take in the presentation of the dramas, 
that their provision was left wholly undetermined? Would not 
the fact that all the plays require such persons for one purpose 
or another make it imperative that someone should be legally 
forced to provide them? MuUer {Buhnenalt., p. 179) correctly 
observes that mutes do not belong "zu den Parachoregemen, son- 
dern zu den ordentlichen Leistungen der Choregen," but fails 
apparently to see that this is inconsistent with the scholiasts' 
application of the word to Bia in the Prometheus and to the Areo- 
pagites in the Eumenides. The conclusion seems obvious that 
"parachoregema" had no application to mutes in dramatic pro- 
ductions of the classical period at Athens, when mute characters 
formed just as much a regular duty of the choregus as the fur- 
nishing of the chorus, but that at a later period, under a different 
system and under different conditions, to which the scholiasts 
evidently refer, a mute was regularly a "parachoregema," an extra. 
What about the provision of "extra" actors? I might add at 
this point that I have endeavored to prove in a study which is 
soon to appear^ that the so-called rule of three actors had no exist- 
ence in the classical period, but rests upon a misinterpretation of 
the lexicographers and of Aristotle, and upon a false deduction 
from the terminology of the period of the guilds; that there was 
never a fixed limit to the number of actors that might be assigned 
to the poets, but that it was rather the policy of the state to pro- 
vide all the actors necessary for a creditable presentation of plays. 

1 Koob De mutis quae vocantur personis in Graecorum tragoediis, Halle, 1882. In 
Sophocles and Euripides mutes average one or two to each play. In Aristophanes it 
is impossible to say just how many supernumeraries there are. Such plays as Thesmo- 
phariazusae, I/ysistrata, and Achamians probably required dozens. Cf . White " The 
'Stage' in Aristophanes," Harvard Studies II (1891), pp. 188-92. 

2 The Rule of Three Actors in the Classical Greek Drama, Uniyersity of Chicago 
Press, 1907. 
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Assuming that this conclusion will be found to be essentially 
correct, it follows of course that the state' furnished freely a 
fourth, fifth, or sixth actor, or such other persons as were needed. 
This would have been more natural and a far simpler method 
than that of the current theory, that the state furnished some of 
the actors while the choregus furnished others. Either the state 
furnished all the actors, or the choregus furiiished all. 

Assuming for the moment that there was a division of responsi- 
bility in the matter of actors, that the state furnished only the 
three and the choregus the rest, I find it difficult to see just why 
the choregus should voluntarily take a special interest in actors. 
His duty was primarily with the chorus, for which he not seldom 
made liberal provision. Liberality in this case occasions no sur- 
prise when we remember the rivalry between competing choregi and 
the special distinction that attended a successful choregus. Many 
instances are recorded where choregi lavished money upon their 
choruses through eagerness for victory.^ No such motive or 
incentive existed with reference to "extra" actors. Choregi as a 
rule could not be relied upon to furnish more of them than the 
law required. Some were parsimonious and shirked even their 
prescribed function, as may be inferred from the fact that the 
archon was empowered to compel them to perform their legal 

' I follow the opinion of the majority that the state, not the choregus, furnished 
and paid the actors. The fact that the state assigned actors direct to the poet, not to the 
choregus, is thought to imply that actors were paid from the state treasury. Cf . Mfll- 
ler BUhnenalt., p. 336: "mit der Ausstattung der Schauspieler dagegen scheiut der 
Chorege nichts zu thun gehabt zu haben." So Wilamowitz Hermes XXI (1886), p. 613. 
Wolf Proleg. ad Dem. Lept, p. 91, favors the other view : nihil enim dubitandum, quin 
ejusdem, qui choris scaenicis suraptum suggeret commissio totius esset. One of the 
strongest reasons, as it seems to me, for the view that the state paid the actors is that 
the treasury was full of money to be devoted to the festivals, while the expense of the 
choregus for the equipment of the chorus alone was very great and it is hardly to be 
expected that he should be forced to bear the extra expense. Cf. Bockh op. eit. 1 2, 
pp. 600 ff. For the production of old plays the state seems to have defrayed the 
expenses, not the choregus. Cf. /G. 11. 971gr, new frag. 339 b. c. (City festival) : TraXaTov 
Spd/M TTpuTov wapeSlSaiav ol KwiufSol. The plural shows that some other provision 
than the appointment of the usual choregi was made for old plays. 3ee also lO. 
II. 971 d, Wilhelm Dram. Urk., pp. 23, 27. 

^Antiphanes {Athen. 103 e) speaks of a choregus ruining himself by dressing 
his chorus in gold. Dem. Meid. 61, choregi spent all their money on such competi- 
tions; cf. also Meid. 16. Of course dramatic choregi also would have the same 
incentive for liberality as those for dithyrambic choruses. 
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duties.' The episode mentioned by Plutarch^ [Phoc. 19) shows 
that the attitude of some choregi was to do as little as possible. 
The inclination on the part of a few choregi to be remiss would 
make it both advisable and necessary that the duties of the cho- 
regus should be specified in minute detail by law, or, what amounts 
to the same thing, by the archon in charge. Otherwise misunder- 
standings would be sure to arise. Suppose the choregus for a 
play similar to the Acharnians, which requires at least three 
extra performers, should refuse to defray the expense of providing 
these extras, who could force him to do so, to whom would he be 
responsible, since the provision of extras was outside the sphere 
of his regular and legal responsibility? The probabilities are: 
(1) that all actors were furnished by the state; (2) that, in case 
"extra" actors were provided by the choregus, it would have been 
prescribed by law, i. e., would be included under the term 
"choregia." 

In view of the different applications of "parachoregema," 
to (1) extra actors, (2) mutes, (3) side-choruses, the word could 
not have meant in the classical period an extra provision of the 
choregus in excess of his legal duty.^ The results of our investi- 
gation up to this point have shown us: (1) that Trapaxoprjytjixa 

' Xen. Hiero ix. 4. On the choregia in general see Reisch's valuable article in the 
Pauly-Wissowa Encyclopddie, 

^Whether the story is historically correct or not does not matter, as far as the 
attitude (not the duties) of the choregus is concerned. The very mention of the 
affair indicates that such a case was likely to arise. Cf. Plut. Dem. 29: iSSxei yip 
dvTayo>t>l^ej$at t$ 'Apxtf rpayifiStav iiroKpiv6ixevos, eiii/iepwv Si Kal Karixtav rd Beirpov 
ivbelq. irapaff KevTJs Kal x^Pvy ^*^^ Kparettrdat, 

2 The current interpretation involves another difficulty. The question arises : By 
what persons were the so-called parachoregemata-rOles played? Lachmann De men- 
sura held that such parts were carried by members of the acting chorus, but this view 
was held up to ridicule by Richter op. cit., pp. 20 ff., who would assign them to bona- 
fide professional actors provided by the choregus. K. O. Milller Lift. Geschich. II, 
pp. 146 ff., followed by C. P. Hermann Berliner Jahrbilcher (1843), Nos. 49-55 was of the 
opinion that these parts were taken by iiberzahlige choreuten which were left after the 
twelve or fifteen had been taken from the fifty, the regular number supposed to be in 
the hire of each choregus. On this assumption Hermann denied the application of 
"parachoregema" to tragedy on the ground that persons furnished from extra chorus 
members already at the disposal of the choregus could not have been an extra expense. 
Beer op. cit, p. 15, discards the view that they came from Ueberschilsse as proposed by 
MflUer and Hermann ; for no one holds that a comic chorus ever exceeded twenty-four, 
the regular acting chorus, and yet in comedy " parachoregemata " are far more numer- 
ous than in tragedy. Beer finds Lachmann's theory also untenable, for it takes the 
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was never used so far as is discoverable in a technical sense with 
reference either to the choregus or to his office. The truth of this 
is confirmed by the fact that ■jrapaxoprjjijij.a is applied by the scho- 
liasts to certain functions which in the classical period belonged 
to the regular prescribed duties of the choregus ("choregia") ; 
(2) that •Trapa'x^opijyrjfia is a word of late origin, derived from 
Xopt^yeiv in its non-teGhnical derived meaning of "to furnish or 
supply," and was thus applicable to stage conditions in the post- 
classical period. 

If we have arrived at the true meaning of the word and have 
rightly determined the period of its origin and use, we must next 
consider in what way it came to be applied to the production of 
plays as indicated by Pollux and the scholiasts. 

The number of actors that constituted a regular dramatic com- 
pany in the period of the re^wrat was three. These guilds 
{^avvoSoc rwv irepl tov Aiovvaov Te'xyiTwv') , composed of musical 
performers as well as actors, were established in many cities in all 
parts of the Greek world. The most important guild on the main- 
land of Greece possessed headquarters at Athens ( JGr. II 551. 26: 
rol'i ev 'AOrjvol'; Te^i^iVat?), while outside of Greece proper the 
most significant was probably located at Teos in Asia Minor 
(CIG. 3067 : TOV KOivbv r&v irepl tov Aiovvcrov eir' 'Icai'ia? icai 'EWt;- 
o-TToWou) . The different guilds of technitae had practically com- 
plete control of all dramatic exhibitions throughout the Greek- 
speaking world during the period when their order was recognized 
and sanctioned by the states. Thus it devolved upon them to fur- 
nish the performers for festivals, cities, and private celebrations 
that required dramatic or musical exhibitions. The Soteric games 
at Delphi, as well as the Delian contests, were supplied by the Athe- 

extra actor from the acting chorus ; but he thinks that the choregus always had in his 
employment a few extra chorus performers capable of acting. This does not over- 
come Hermann's objection that all persons already at the choregus' disposal involve 
no extra expense, and therefore could not be called " parachoregemata." Beer's 
assignment of actor's parts to chorus members is remarkable in view of the contention 
of Bergk and others that poets were allowed only three actors owing to the lack of 
competent actors for minor rOles. Besides the Pollux passage seems to imply that a 
choreutes was used for a fourth actor only when there were lyrical parts. It seems 
probable then that the choregus had to hire extra actors of professional standing, and 
the very fact that professionals were used indicates that the state supplied them, if 
the state provided actors at all. 
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nian guild, as the names of performers contained in the records 
of these contests show.' The same guild no doubt sent troupes 
to all parts of Greece to fulfil contracts, and the synod of Teos 
sent out companies to the remotest cities of Asia Minor and to 
Greece. Owing to the commercial and economic basis upon 
which the guilds were managed, as well as the matter of conven- 
ience, there grew up the custom of restricting the number of actors 
in a traveling company to three, the fewest possible number with 
which a play might be produced. It is to be regretted that the 
documents which might have contained the contracts made by the 
guilds with the festivals or cities for dramatic exhibitions are not 
preserved. However, it is but reasonable to suppose that when a 
guild entered into negotiation with the manager of a festival for 
dramatic contests, everything, especially "extras," were specified 
in the contract. To use a hypothetical case, the synod at Athens 
agrees to furnish (%opj;7etj') the people of Megalopolis with the 
usual troupe of three actors, a flute player (auXjjrjj?), and possibly 
a chorus for a certain specified sum, but if the people desire a 
fourth actor (as would be necessary for the Oedipus Coloneus) , 
or a certain number of mutes (as for the Orestes), or a supple- 
mentary chorus, the guild will supply these extras (^■7rapa'xopr}'yelv) 
for a certain additional sum. irapaxoprjyrjiJia was thus "an addi- 
tional supplying," "an extra expense," and was applied to "extra" 
actors, supplementary choruses, and to all extras that might be 
desired in addition to the regular traveling troupe. 

Adblphi College, Brooklyn 

I Capps Trans. Am. Phil. Ass. XXXI (1900), p. 119. 



